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The five movements are not representing a fix order. The order of the movements follow EITHER
the imagination of the performer, OR the performer can ask members of the audience to help
creating the order right before the performance. For this the performer should prepare little cards
with the letters of the movements that must be put in a sack and audience members could pick them
up one by one to specify the order of the movements. Whatever order is created, the movements
need to be performed quasi attacca.

The written pitches are actual pitches, so the registration marked are NOT changing the given
pitches. The left-hand manual is either M.B. (only individual pitches) or S.B. (chords). In the latter
case the represent ONLY chords, so no melodic bass is given to it.

Duration: ca. 14’

The piece was supported by the National Cultural Fund, Hungary.
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