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La continuita interrotta (a Elliott Carter) was composed in 2008 originally for flute and
piano. This version (2016) is transcribed for Soprano Saxophone and piano and is
dedicated to Erzsébet Seleljo and Irén Seleljo. (Premier of this version done by the
dedicatee on 02/03/2018 at Fuga, Budapest.)

The tempi oft he piece are created from rhythmical relations. The principle oft he tempo-
rhythm relations is influenced by the metric modulations of Elliott Carter’s music. La
continuita interrotta is an hommage to the 100 years old composer, Elliott Carter.

The ratio oft he given metronome datas is more important than the exact metronome
markings themselves. You may start the piece slower than the beginning metronome
marking suggests. In this case you must follow the metric (and tempo) relations and NOT
the exact values.

The metronome markings in the score and a possible slower ratio can be seen below:

Score: 120-96 — 144 —-126 —-168 -140-210-175 —100—-125
Slower tempo: 108 - 86,4 —129,6 - 113,4 - 151,2 - 126 - 189 - 157,5-90 —112,5

Explanations

Downward glissando with pressing the pitches
down with the lips. If needed, use the fingering of the arrival pitches but make such a soft
change that it seems to be a continuous glissando.

% Any multiphony where the given pitch dominates.

_ Measure 45 and 211 Measure 212
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4 Slap-tongue

csak levegd
only air

Only air — without tone (or use a bit of tone and many air-noise). Beat with
tongue.
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multiphonics: M. Weiss-G. Netti: The Techniques of Saxophone Playing (Birenreiter)

- example 49 (see fingering in the preface)
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multiphonics: M. Weiss-G. Netti:

The Techniques of Saxophone Playing (Bérenreiter)

- example 87 (see fingering in the preface)
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(a Elliott Carter)

for Soprano Saxophone in B-flat and piano
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La continuita interrotta (a Elliott Carter) was composed in 2008 originally for flute and
piano. This version (2016) is transcribed for Soprano Saxophone and piano and is
dedicated to Erzsébet Seleljo and Irén Seleljo. (Premier of this version done by the
dedicatee on 02/03/2018 at Fuga, Budapest.)

The tempi oft he piece are created from rhythmical relations. The principle oft he tempo-
rhythm relations is influenced by the metric modulations of Elliott Carter’s music. La
continuita interrotta is an hommage to the 100 years old composer, Elliott Carter.

The ratio oft he given metronome datas is more important than the exact metronome
markings themselves. You may start the piece slower than the beginning metronome
marking suggests. In this case you must follow the metric (and tempo) relations and NOT
the exact values.

The metronome markings in the score and a possible slower ratio can be seen below:

Score: 120-96 — 144 —-126 —-168 -140-210-175 —100—-125
Slower tempo: 108 - 86,4 —129,6 - 113,4 - 151,2 - 126 - 189 - 157,5-90 —112,5

Explanations

Downward glissando with pressing the pitches
down with the lips. If needed, use the fingering of the arrival pitches but make such a soft
change that it seems to be a continuous glissando.

% Any multiphony where the given pitch dominates.

_ Measure 45 and 211 Measure 212
@®) s[B-1+Te @5/0ﬁ—efo42
0042
bt
e
Eg E E DW aE 8&\/
<prmp<f> <pisfrepcfe

+

4 Slap-tongue

csak levegd
only air

Only air — without tone (or use a bit of tone and many air-noise). Beat with
tongue.






4 Sassofono Soprano in Sib

Seleljo Erzsébetnek és Irénnek

La continuita interrotta
(a Elliott Carter)

HORVATH Balizs

J 120 version for Soprano Saxophone in B-flat and piano (*1976)
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glissando (with lips) - change fingering in case you need to

glissando
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27

gliss. come prima

o ﬁlissando ~
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multiphonics: M. Weiss-G. Netti: The Techniques of Saxophone Playing (Bérenreiter)

liss. .
45 - example 49 (see fingering in the preface) §115s. come prima
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frull.

glissando

50

gliss. come prima
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Sassofono Soprano in Sib 7
gliss. come prima

. . lissando. .
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fingering
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Sassofono Soprano in Sib

hangmagassag nélkiili slap (puha)

unpitched slap (soft slap)

—44:3)—

ord. =

come
prima

ord.

\
< % %

ey

e

158 ord.,
o)

)

frull.

o
>>

xox

| |
g s
N—

)7 ]

he
N\

J=175

162

166

\*
sub mf

/0 Bacl

7]
7]

A

o — S g

171 |

pm—

f)
{Hes—R
v

d+do=d.

171

Y ]

| &

oy

71177

e

11 Ko ]

= =

=

=

dim.

slap

J. =100

176

11

()

11

ANIVA® ]

-

(dim)- - - _ - _pp

| =

™

N6

| L& B

=
(dim.) ——ee--—-pp

o= ]
5):2).

stLzJ,

182

125
+

| La

Te»

;. _Da

HAe
%
1S 3

/‘.
e
=

(7]
L

rel
(]

Pt
——

—5l2]—— —sl2l

© Baldzs HORVATH, 2016

187



Sassofono Soprano in Sib

12

+

+ ord.

=125

J.

J=dJ.

h —3—

194

<y

o2

o
7
174
s

11 W]
1R 0]

~
11 Ko ]

[ 7]
L

oy
r-]

J=125

+ ord.

+ ord.

198

(B . fao blashg

jee

=
L_—|
[——

H 1]
1
|
1

1T
1
1.4

—

L.

174
14

)
[ubd

AN

adl

ote p RIS

206

2 e

|

e ..

|
I
3

I'I’A

o
i

N4
o B N
N
|| Q]
Tl
D Sl
e a

multiphonics: M. Weiss-G. Netti:

The Techniques of Saxophone Playing (Bérenreiter)

- example 87 (see fingering in the preface)

multiphonics: see m. 45

gliss. come prima
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